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The Strong Female 
Character That Wasn’t 
~Female Comic Leads of the 21st Century~ 
I argue:  
The way femininity is depicted in 
the mainstream American 
comic industry is inherently 
disempowering and doesn’t 
represent the complexity of real 
people of all genders and none. 
**With some exceptions 
Pervasive 
Definition: existing 
in or spreading 
through every part 
of something, e.g. 
a pervasive odor. 
-Merriam Webster 
Pervasive 
Definition: existing in or 
spreading through every 
part of something, e.g. a 
pervasive odor. 
-Merriam Webster 
Each individual instance 
of a trope- such as a love 
triangle- might have an 
arguable justification, but 
it is the pervasiveness of 
that trope that is the 
problem, rather than 
each individual example. 
The Male Gaze? 
”the fact of showing or depicting events, or looking at women from a male point of 
view.” 
-Cambridge dictionary 
 
Defined by feminist critic Laura Mulvey in 1975 in “Visual Pleasure and Narrative 
Cinema” 
 
Consists of three perspectives: 
 That of the person behind the camera 
 That of the characters within the story itself 
 That of the spectators 
 
TL;DR: Cinema, and other forms of narrative entertainment, are constructed for (‘traditional’, 
binary) heterosexual male sexual pleasure. 
Love triangles 
Pervasive 
 
These are attractive, desirable characters- it’s more 
believable for them than for the readers! 
 
People want to read about charismatic, attractive 
characters having more sex than them! 
 
It’s escapism and harmless. 
 
Happy couples are boring!  
 
It reminds the audience of the attractive qualities of 
the lead. 
 
It’s a way for your lead to grow and change. 
Why Write Love Triangles? 
“Love triangles perpetuate misogyny” – Erin Tatum, BitchFlicks.com. 
 
Two women competing for one man: reinforcing masculine validation as central point female 
existence. Catfights. Frigid vs whore. 
See: Jean Grey/Cyclops/Emma Frost. 
 
Two men after one woman: “the ‘faux feminist’ love triangle.” The men have to fight it out for her 
validation! Female agency is at the centre! OR it promotes the trope that women don’t know what 
they want- that they reject male advances out of confusion rather than a lack of desire for the male. 
A woman can change their mind on sex and relationships if romantically pursued for long enough. 
See: Gambit/Rogue/Magneto. 
Why Don’t Write Love 
Triangles? 
“…love triangles tend to reinforce misogyny and 
uphold masculinity no matter their configuration… 
Their implications predictably reinforce gendered 
hierarchies.” 
 
-Erin Tatum, Btchflcks 5/12/13 
“…it’s wishful thinking to suggest love triangles are inherently 
feminist or empowering. Just because a heroine gets to make 
a choice in a story, it doesn’t mean the story is pro-choice 
and therefore feminist.” 
-Shana Mlawski, www.overthinkingit.com 04/06/2013 
“I find love triangles incredibly problematic: they 
seriously weaken the nature of the heroine involved... 
It takes away … the power she gains as a decisive, 
intelligent character who is in charge of moving the 
plot … It tells me that no matter how high a girl could 
go, her inability to have clear, decisive relationships … 
is always going to make her insecure and fragile and, 
essentially, drag her down.” 
-Sharanya Sharma 07/15/15 
Pervasive 
Love triangles 
 
Sexualised behaviour and appearance 


Dinoignacio, reddit.com/r/pics, 2014. 
Groupthink? 
A pattern of thought characterized by self-deception, 
forced manufacture of consent, and conformity to group 
values and ethics 
-Merriam Webster Dictionary 
 
Not specific to gender, race, age but specific to groups that share a 
unifying factor, e.g. job, religion, political belief. 
Why Didn’t Anyone Notice X/
Y/Z was Offensive? 
GROUPTHINK 
Bleeding Cool, 24/10/2016  






